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Dick Rolfe Media Consulting, LLC 
Dedicated to making a difference 

in our cultural landscape. 
 

Dick Rolfe Media Consulting is bringing years of collective experience in film, television, 
radio, publishing and digital media to clients across the nation who want to increase  

their businesses’ visibility and brand recognition. With thousands of prominent  
and influential media contacts, DRMC will help take your business to the 

next level through Vision Casting, Brand Marketing and Networking. 
 

Helping clients increase visibility through: 

Vision Casting: Providing the tools to transform your vision into reality. 
Brand Marketing: Shepherding your project from concept to a strategy for reaching the masses. 

Networking: Soliciting partners best equipped to take your project to the next level. 

Testimonials 
“Dick has a mission, and he 

stays focused…. His work and 
passion is much needed in a 

world of harmful and degraded 
entertainment.”  

- Rich Peluso, Sr. Vice President, 
AFFIRM Films/Sony Pictures 

 
“We at Disney salute his passion 
and rely on his expertise.... Dick 

Rolfe is a terrific partner.”  
-  Jody Dreyer, Sr. Vice President 

Marketing, The Walt Disney Studios 
 

“[Dick Rolfe has] a meaningful 
brand and critical service…. …

[His] credible voice has become 
a vital tool in evaluating family 

appropriateness, and we all 
owe him a debt of gratitude.”  

- Bill Sondheim, President, Cinedigm 
Entertainment Group 

Dick Rolfe Media 
Consulting, LLC 

Writer-Adviser-Networker 
www.rolfeconsulting.com 

O: (616) 803-9010    M: (616)723-7982 
SKYPE: Dick.Rolfe 



3 

____________________________________ 

Page 6 
Page 20 
Page 26 
Page 45 
Page 49 
Page 51 
Page 53 
Page 55 

Dove Foundation’s Dick Rolfe . . . . . . . . . . . 
Cameron McCormick . . . . . . . . . . . . . . . . . .    
Lauren LaStrada . . . . . . . . . . . . . . . . . . . . . .  
Phil Cooke . . . . . . . . . . . . . . . . . . . . . . . . . . .   
Church Channels . . . . . . . . . . . . . . . . . . . . . .  
MI/Hollywood Prayer Network . . . . . . . . . .    
People’s Poet . . . . . . . . . . . . . . . . . . . . . . . .      
Picture Perfect . . . . . . . . . . . . . . . . . . . . . . .  

 

Inside The King’s 

Messengers series 

with the lead actors 
Page 9 

Melissa Kerley  

dishes on Dean Cain 

and Faith Under Fire 
Page 15 

Warren Cole Smith 

on becoming  a 

‘gifted’ novelist 
Page 37 

Cameron Blake talks 

about art, faith, and 

his songwriting 
Page 32 

CONTACT: 
Kevin Collier, Publisher       kevinscottcollier@yahoo.com 
Kristen Collier, Editor           kristenlcollier@yahoo.com 

Creative Motion, Michigan’s Christian Entertainment Arts Magazine, is 
published by Collier Creative Group, Grand Haven, Michigan.  Issue num-
ber one, Summer 2018. Published quarterly. Digital edition free. Print 
edition available as collector item from Amazon. Kevin Scott Collier, pub-
lisher. Kristen L. Collier, editor. Home phone: (616) 846-1155.  

VISIT OUR WEBSITE: michristiantalent.weebly.com  

Creative Motion  
is the magazine  

of the  
Michigan Christian  

Talent Network.  

Join us on  
Facebook! 

Just one of the reasons Michigan is THE go-to 

place for Christian media production. And why 

non-Michigan producers want to come here. 

Extreme scenery. Publishing houses. Award-

winning filmmakers and actors. And a lot of 

Christians in this state. Meaning that outside film 

producers have special access to cool places and 

eager volunteers. Because we’re really mission-

minded. 

Artificial barriers between authors and 

filmmakers are gone. Producers now get market-

ing help from authors, via their built-in audience. 

And authors are getting connected to actors. This 

is the Body of Christ in creative motion. 

 - Kristen Collier 

 

“The weapons we fight with are not the weapons of the 
world. On the contrary, they have divine power to demolish 
strongholds.” - II Cor. 10:4  

Because Michigan is THE 
go-to place for Christian 

media production. 
“Michigan crews are the best.” 

- Joel Paul Reisig, producer 

MICHIGAN’S CHRISTIAN  ENTERTAINMENT ARTS MAGAZINE 

A musical update 

with The Verve Pipe’s 

Brian Vander Ark 
Page 43 

https://michristiantalent.weebly.com/
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A Fundamental Distinction in Christian Films 

A SPECIAL GUEST COLUMNIST’S VIEWPOINT

____________________________________________________ 

“One studio chairman said to me, ‘That makes people of faith the largest 
demographic target bound by a common characteristic, unseating the 
previous number 1 demo, females!’” 
____________________________________________________ 

Special by Dick Rolfe 
www.RolfeConsulting.com 

_________________ 

“Let's make a movie!” What a power-

ful declaration!!! Obviously, people who 

utter those words have something in 

mind; they may wish to make a docu-

mentary, or a fictional comedy, drama, 

action-adventure, a bio-pic, or an inspi-

rational film. Whatever the objective, 

the words “let's make a movie” are often 

uttered without regard for the challeng-

es that lie ahead. It takes an uncommon 

determination and sophisticated skill-

set, along with the collaboration of 

many colleagues...oh yes, and lots of 

money.  

There are three buckets that movie 

categories fall into: movies that enter-

tain, movies that inform, and movies 

that inspire. Occasionally, a filmmaker 

is lucky enough to include all three into 

one film. 

For the purpose of this article, I'll try 

and focus on another slice of the pie: 
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Christian films. Adding the element of faith to a film 

has a profound impact on all the other characteris-

tics. It dictates the “environment” and “nature” of 

the movie, in addition to the story itself. Faith films 

are evaluated according to the same content criteria 

as secular films regarding sexuality, nudity, lan-

guage, drug use, and violence. The fundamental dis-

tinction is Christian films have a message of faith as 

an important component in the storyline. The 

amount of faith content is up to the producer. Some 

faith films end with a dramatic conversion, or an 

invitation to accept Jesus. Examples include, War 

Room by the Kendrick Brothers, and God’s Not 

Dead from Pure Flix. Others may incorporate a 

more subtle thread in the story where a person’s 

faith is a deciding factor in how they live their lives 

and face certain challenges. Movies that represent 

this approach include The Blind Side and Soul Surf-

er, two contemporary bio-pics that tell how people 

of faith made selfless decisions, or overcame a per-

sonal tragedy by appropriating their Christian faith. 

During my tenure at The Dove Foundation, which 

began in 1990, we dealt with the challenge of re-

viewing many Christian, or faith films, that present-

ed wonderful inspirational stories, but suffered from 

poor production values. Back then Christian films 

were independently produced on a shoestring. The 

producer could barely raise enough funds to shoot 

the film, much less hire a well-known cast. There 

was little or no money left for marketing and promo-

tion. 

The major studios didn’t show any interest in the 

early days, believing that the market for such arcane 

subjects as religion was a “tiny niche.” Then, in 

2004, Mel Gibson released, The Passion of the 

Christ. The unprecedented success of this R-rated 

film, in a foreign language with English subtitles, 

woke Hollywood up to the size of the U.S. popula-

tion that was interested in religious subjects. Gallup 

Research determined that fully two-thirds of the 

American public attend church regularly, and over 

50% claim to have had a born-again experience. One 

studio chairman said to me, “That makes people of 

faith the largest demographic target bound by a 

common characteristic, unseating the previous 

number 1 demo, females!” 

In recent years, the Christian film market has 

grown geometrically, as evidenced by the number of 

successful films that have been released into thea-

ters nationwide. The popular hit Christian film, I 

Can Only Imagine, far exceeded everyone’s wildest 

expectations for success. Produced for $7 million, it 

has taken in over $83 million at the U.S. box office, 

and is ranked as the 6th most successful Christian 

film of all time. Successes like I Can Only Imagine 

are due in part to a dramatic increase in “faithful” 

movie-goers, which allows for larger budgets, result-

ing in high quality production standards, and more 

robust advertising and marketing. 

We are currently witnessing the largest number of 

Christian theatrical releases ever. With the addition 

of online digital movie channels that specialize in 

that genre, there is no limit in sight. Subscription 

movie channels like UP Faith & Family, and The 

___________________ 

“We are currently witness-
ing the largest number of 
Christian theatrical releas-
es ever. “ 
___________________ 

Dick with the love of his life, Mary Rolfe. 

http://www.dove.org/review/11111-war-room/
http://www.dove.org/review/11111-war-room/
http://www.dove.org/review/10161-gods-not-dead/
http://www.dove.org/review/10161-gods-not-dead/
http://www.dove.org/review/8141-the-blind-side/
http://www.dove.org/review/8739-soul-surfer/
http://www.dove.org/review/8739-soul-surfer/
http://www.dove.org/review/12701-i-can-only-imagine/
http://www.dove.org/review/12701-i-can-only-imagine/
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Dove Channel, offer a blended combination of faith 

and family films. Online movie channels like Chris-

tian Cinema and Pure Flix focus on Christian films. 

These four channels are early adopters of digital 

technology that was forged by Netflix. Many more 

are in development and will soon be available. 

Generally, the most successful Christian films are 

Bible epics and contemporary biographies. Stories 

about real people whose faith enabled them to 

achieve exceptional accomplishments, or to meet 

extraordinary challenges, are compelling. It is also 

difficult to dispute the role faith played in the lives 

of the leading characters. Examples include: Heaven 

is for Real, Amazing Grace, Not Today and Captive. 

Finally, I’d like to clear up a common misconcep-

tion. Christian filmmakers are not necessarily mak-

ers of Christian films. I have several friends in the 

industry who are unabashed followers of Jesus 

Christ, but have never made a Christian film. In 

those cases, the measure of their faith is not based 

on what they produce, but how they behave. In 

many ways, these are truly missionaries of the Great 

Commission, living in what some call, “the Land of 

the Lost.” We are all called to be witnesses by exam-

ple, not necessarily as preachers. A favorite poem of 

mine captures the true nature of Christian living, 

“I’d Rather See a Sermon” (See page  53). 

May we all be inspired to be a sermon, and contin-

ually seek opportunities to reflect the love and grace 

of our Lord and Savior, Jesus Christ. 

 

Dick Rolfe is the founder of the Grand Rapids 

based Dove Foundation and principal behind Rolfe 

Consulting. For more information visit 

www.RolfeConsulting.com. 

 

Dick with The Fresh Prince of Bel Air’s Tatyana Ali. 

Actress Cybill Shepherd, Dick Rolfe, and actor Lee Majors. 

http://www.dove.org/review/10267-heaven-is-for-real/
http://www.dove.org/review/10267-heaven-is-for-real/
http://www.dove.org/review/6171-amazing-grace-the-story-of-william-wilberforce/
http://www.dove.org/review/9757-not-today/
http://www.dove.org/review/11412-captive-2015/
http://www.inspirationpeak.com/cgi-bin/poetry.cgi?record=110
http://www.inspirationpeak.com/cgi-bin/poetry.cgi?record=110
http://www.rolfeconsulting.com
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By Creative Motion Staff 
_________________ 

The King’s Messengers, a streaming Christian 

mini-series, made its mainstream debut on Amazon 

Video May 31-June 3 of last year. Just four episodes 

appeared, but more are on the way. 

The program, which features Daniel Knudsen, 

Christopher Veldhuizen and Kristina Kaylen in lead-

ing roles, focuses on two refugees, David and 

Anwarr, surviving in a fictional war-torn country 

called Zanora. The pair learn to deal with their dif-

ferences and work together to outmaneuver the 

treacherous Resistance Army. Behind the scenes 

trying to provide help to David, played by Knudsen, 

and Anwarr, played by Veldhuizen, is Alexa Corwin, 

played by actress Kristina Kaylen. 

On the Run with The King’s Messengers 

FOCUS ON MICHIGAN EPISODIC VIDEO PRODUCTIONS

Other roles include Anne Lampert as Nema 

Rownan, Mike T. Tremblay as General Riven, Dami-

on Stevenson as Dmitri, Jonathan DeRoos as 

Naiser, Michael Barbee as Pastor Osem, Rich Swin-

gle as Ambassador Adam Sutherland, among others. 

The origin of the series can be traced back to 

2016, Daniel Knudsen explained. 

“I was attending the National Religious Broad-

casters Convention in early 2016. While there, a TV 

broadcaster was expressing the need for faith-based 

content geared for youth. That instantly gave me the 

idea for the series,” Knudsen said. “We began shoot-

ing the next week. Currently, Crystal Creek Media is 

in the process of developing a workbook to go along 

with the eight episodes so it can be used as a youth 

group curriculum.” 

One of the challenges Knudsen faced was creating 

The King’s Messengers series artwork, featuring Daniel Knudsen, left, and Chris Veldhuizen, right.  

____________ 

“Between once 
upon a time & 
happily ever after 
we can change 
the world.” 
____________ 
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episodes that fell within a specified time parameter. 

“This was the first series I have ever done. A tele-

vision network executive took a look at some of the 

scenes early on and told me that the episodes need-

ed to fall into 24-minute segments for broadcast,” 

Knudsen explained. “It was difficult to make the 

story segments work with that timing.” 

Far removed from the world as we know it, Knud-

sen outlined the environment and premise of the 

series. 

“The plot centers on two guys, Anwaar and David, 

trying to survive in a war-torn country. The country, 

in this case, is a fictional country called Zanora,” 

Knudsen said. “Being that we were targeting a 

younger audience we wanted this series to be in the 

vein of other YA fiction, where survival in a dystopi-

an environment is a popular theme.” 

More episodes of The King’s Messengers are in 

production. 

“We have four more episodes finishing up post-

production and will be out shortly,” Knudsen said. 

One amusing aspect regarding Knudsen in the 

series is his English accent, which isn’t authentic. 

“I learned the accent for another movie I was au-

ditioning for. I did not get the role, but I kept the 

accent,” Knudsen said. “I’ve found the trick to learn-

ing foreign languages, is, to begin with ones you al-

ready know. Now I can speak British and American. 

I do like jokes and smiles. One of my biggest scares 

as an actor is getting all giggly when we are filming. 

It can be difficult to turn off.” 

A poem by Knudsen earned its way in The King’s 

Messengers. The piece was an answer to a less than 

inspirational poem he’d once encountered. 

“When I was in high school, I heard a poem about 

a godless universe. Though I only heard the poem 

one time, the haunting words stayed with me, and I 

never forgot them. For years, I wanted to write a re-

sponse to that poem, but the inspiration did not 

happen. Then in February 2014, I got my hook and 

wrote it,” Knudsen said. “I never really had an outlet 

to publish or use it. When we were coming up with 

the questions for the show, I remembered that I had 

that poem in the back pocket and decided to incor-

porate it. I trust these words will linger longer.” 

Acting alongside Christopher Veldhuizen has been 

a joy for Knudsen. 

Daniel Knudsen, left, and Chris Veldhuizen, right, keep an eye out for Resistance soldiers in The King’s Messengers. 

Daniel Knudsen, left, and Chris Veldhuizen, right, use a laptop to broadcast the 
message of Jesus Christ, in The King’s Messengers. 

__________________ 

“Currently, Crystal Creek 
Media is in the process of 
developing a workbook 
to go along with the 
eight episodes so it can 
be used as a youth group 
curriculum.” 
__________________ 
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“Chris is a great friend in real life, so it’s easy to 

work alongside him! We went skydiving together 

when we were finishing up the first four episodes,” 

Knudsen said. “It was awesome! Chris actually 

signed me up–thanks, man!” 

Veldhuizen, who plays Anwarr in The King’s Mes-

sengers, recently relocated to Jacksonville, Florida. 

“I moved on March 31st, from Michigan, where 

I’ve lived all my life,” Veldhuizen explained. “My 

friends, family and church are there. Most everyone 

I had contact with I know from there, including 

Daniel Knudsen and Crystal Creek Media.” 

Veldhuizen has enjoyed a long friendship with 

fellow actor Knudsen. 

“He is a really cool guy and a great friend, and 

has a passion for film and acting that is contagious,” 

Veldhuizen said. “Having that kind of relationship 

allowed us to feed off of each other in many of the 

scenes. He’s  also very encouraging; when I mess up 

lines, or part if a scene, he’s quick to laugh with me 

and keep pressing on.” 

Veldhuizen sees his role in the apocalyptic series 

as a reminder of how the biblical story plays out. 

“It is a good reminder that no matter what happens 

if the world goes to war and everything is turned 

upside down, if Jesus comes back, no matter what, 

that God is still in control, that he’s still on the 

throne, and that he’s good,” he said. 

Even with the approach of the Resistance in the 

series’ narrative, Veldhuizen has experienced some 

amusing situations in End Times. 

“A favorite scene of mine was climbing a tree to 

try to spot Resistance and having an argument with 

David,” he recalled. “Daniel and I never argue, so it 

was comical trying to fake it. Neither of us could 

stop laughing or smiling, but it was a lot of fun.” 

Sometimes the amusement has to do with cuisine. 

“Another scene I enjoyed was when Anwaar tricked 

David into eating the worm,” he said. “It was a cold-

er, windy day, but we had a lot of fun while trying to 

make it believable.” 

Actress Kristina Kaylen, who plays Alexa Corwin 

in the series, linked up with the series through her 

work with Daniel Knudsen on several projects. 

“When he first mentioned the idea of creating a 

TV mini-series [The King’s Messengers] I was ac-

tively involved. Shortly after talking with me about 

it, we began working on the first episode together,” 

she recalled. “The first season I was involved in the 

directing, acting, and writing of the show.” 

In the series, Kaylen plays one of the good guys 

behind the scenes trying to find David and Anwarr, 

who are being pursued by the Resistance. Her envi-

ronment is entirely different—the big city—shooting 

the scenes with her co-stars, Anne Lampert and 

Damion Stevenson. 

“Anne and Damion are both talented actors, and 

great to work alongside,” she said. “We were in a 

nice air-conditioned room, whereas Daniel and 

Chris were ‘stranded’ in the non-air-conditioned, 

hot outdoors. I think I was the winner in this one.” 

Scenes featuring Kaylen take place mostly in 

downtown Manhattan, New York. The basement of a 

local house outside of Detroit serves as a nerve cen-

ter for the Alliance of Nations. But Kaylen doesn’t 

think the basement is a step-down. 

“The basement scenes were cool because the set 

design was incredible,” she explained. “We had a 

Left to right: The King’s Messengers actors Daniel Knudsen, Kristina Kaylen, and Chris Veldhuizen.  
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great design team. The whole basement was trans-

formed into a high tech computer lab.” 

Living in Detroit presented a challenge for Kaylen, 

who commuted via plane to New York. 

“I would fly into LaGuardia in the morning and fly 

out late at night. The hardest scene I filmed was a 

back-to-back day trip to New York. The first day I 

flew out and didn’t get home that night until close to 

midnight.” 

Surviving logistics, she much enjoyed the charac-

ter skin she was in and working with the Alliance of 

Nations team cast. 

“I really enjoyed playing the role of Alexa Corwin. 

We had great team camaraderie,” she said. “Anne 

Lampert (Nema Rownan in TKM) is a great friend. 

In my opinion, being a part of the Alliance of Na-

tions was way cooler than being hunted down in the 

woods. I still saw Daniel and Chris a lot during film-

ing. Both of them were actively involved with the 

shoot the entire way through.” 

For Kaylen, The King’s Messengers was a great 

way to connect with more Detroit based talent. Since 

being involved with the film, she has successfully 

launched her own photography business. 

The “Resistance” depicted in The King’s Messen-

gers series reminds viewers how the word has 

played out in current news, with depictions of unru-

ly and sometimes unlawful behavior. Veldhuizen 

reminds us as Christians what resistance indeed is. 

“As Christians,  I believe it’s important to resist 

the urge to become complacent and lethargic in our 

Christianity. We need God every day and to be al-

ways prepared to spread God’s love to those around 

us,” he said. “We need to resist the devil and the 

temptations in our lives, to stand strong in our faith 

and run from sinful desires. And lastly, I believe we 

need to resist the urge to justify our sin, but instead 

to confess it and turn to Christ.” 

Kristina Kaylen is enthusiastic regarding public 

approval of recent Christian films afforded main-

stream treatment. 

“The success of I Can Only Imagine is an exciting 

step forward in the Christian film industry. We defi-

nitely see a wider viewership,” she said. “There has 

been a tremendous turning point for the Christian 

film world in recent years. We are seeing more and 

more Christian content coming to the big screen.” 

The expansion of Christian film viewership comes 

in the age where our culture has a tremendous 

amount of entertainment available at their finger-

tips. And, a desire to be inspired. 

“I think that if we can create godly, entertaining, 

excellent, quality work for our target market, then 

Actress Kristina Kaylen in the “basement” computer room. 

Kristina Kaylen, right, in a scene with Anne Lampert. 

__________________ 

“As Christians, I believe it 
it’s important to resist 
the urge to become com-
placent and lethargic in 
our Christianity.” 
__________________ 
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we have reached our goal,” she said. “Christians are 

watching movies, and I am excited to see more 

Christians watching uplifting content over the dirt 

that is presented in so many other films today. As an 

actress, Christian, and artist, I find this extremely 

exciting to see the Christian film movement gain 

momentum!” 

Daniel Knudsen conveyed that The King’s Mes-

sengers had received a phenomenal response from 

youth group settings where exhibited. 

“This was an experimental idea for a ministry 

tool,” Knudsen said. “We have our limitations but 

thankfully God is good, and it worked.” 

His teammate on the run agrees. 

“We’ve had great responses from the younger gen-

eration, especially preteens,” Veldhuizen added. 

“They seem to really enjoy it, and we believe that it’s 

a great way to hopefully change and transform the 

next generation for God and his kingdom.” 

Knudsen is grateful for the support viewers have 

expressed. 

“Thank you to everyone for supporting these pro-

jects. Last year a movie I directed, Creed of Gold, 

made it into the top 50 movies on Amazon Prime,” 

Knudsen said. “We live in a new era where small 

movies can achieve massive viewership. Thanks to 

all who watched, shared and reviewed. We made it 

happen, let’s do it again! Between once upon a time 

& happily ever after we can change the world.” 

Regarding acting advice for others, Chris Veld-

huizen recommends to work hard, do your best, but 

learn to have fun. Enjoying what you do is essential. 

“Also know your character as more than a script. 

Feel what they feel, know what they know. Put your-

self in their shoes,” Veldhuizen said. “That will help 

it become more realistic and come alive for your 

viewers and audience.” 

Kristina Kaylen offers that great acting is about 

being convincing. 

“I would share what was shared with me a long 

time ago,” she said. “Great acting feels real. If I can 

catch you acting, then it looks bad. Great acting is 

genuine at the moment.” 

Besides the acting, Knudsen relayed that there are 

relatively inexpensive ways for indie filmmakers to 

achieve a grand cinematic look. 

“We used some drone shots in the upcoming epi-

sodes,” Knudsen explained. “The biggest thing I can 

recommend is to use good lenses. You can get a good 

photography lens in the $1,500 price range. In the 

grand scheme of filmmaking, that is a relatively in-

expensive way to make a project look much better. 

Getting HD video is no longer a challenge, your 

phone can do that. If you want the cinematic look 

and feel of a real movie, you need to use the right 

lenses to achieve that look.” 

Not to ignore acting, he added, “In movies and TV, 

we have the advantage of visual images. We utilize 

those, but words can be powerful, too.” 

Veldhuizen stated he is looking forward to seeing 

where the storyline takes Anwaar and David when 

the series continues, and “seeing how God” is going 

to impact their lives. 

Occasionally, Veldhuisen provides input concern-

Daniel Knudsen’s character is stopped by an officer while crossing a bridge.  

__________________ 

“The struggle is real. 
Faith is real. God is real. 
Hope is real.” 
__________________ 
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ing the direction of the show. 

“If I have an idea, I can present it to the writer 

[Damion Stevenson] and director [Daniel Knud-

sen],” he said. “Sometimes it makes it, sometimes it 

doesn’t, but they’re always open to suggestions and 

ideas.” 

Kristina Kaylen agrees that input is welcome. 

“I helped develop the initial idea behind The 

King’s Messengers, and it has been exciting to see 

how the project has developed and grown from 

there,” she said. 

As the series moves ahead, Kaylen is still amazed 

at how it all came together and saw it as an inspira-

tion to others. 

“I hope the series will engage young people and be 

an encouragement to their faith,” she said. 

When asked what message and spirit he desired 

for The King’s Messengers series to convey, Daniel 

Knudsen offered few words. 

“The struggle is real. Faith is real. God is real. 

Hope is real.” 

Follow The King’s Messengers on Facebook. 

Watch The King’s Messengers on Amazon Prime. 

https://www.facebook.com/kingsmessengersTV/
https://www.amazon.com/The-Kings-Messengers/dp/B0736CPVJX
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Melissa Kerley ‘Under Fire’ 
MICHIGAN FILMMAKERS TODAY

Dean Cain and Kevin Sorbo star in Faith Under 

Fire, their the first movie together since God’s Not 

Dead, thanks to Melissa Kerley, founder of Genera-

tion Courage, and producer Joel Paul Reisig.  

Faith Under Fire is wrapping up and hoping for a 

fall release. We asked Melissa about making her 

movie, and why she’s donating all profits to charity.  

Joel also shares some tips for movie fundraising, 

and what the stars are really like. 

Melissa, can you tell us a little about yourself? 

I grew up in Plymouth and in Brighton, Michi-

gan. I live in Northville. I am currently in the gradu-

ate program at Eastern Michigan University, finish-

ing up my Master of Arts in Early Education Admin-

istration, on a full scholarship from the State of 

Michigan. When I am not running my own school as 

a principal, making films, or in class, which those 

three right there take up most of my time, I like to 

hang out with my friends, go shopping, read, write, 

dance, and any hobby that involves the outdoors. I 

love to travel and go sailing.  

What is the origin of Generation Courage? 

The name Generation Courage was created in 

2003. It was created by a friend of mine who told 

me that if I was going to step out in the film ministry 

I’d “be a light in the darkness in Hollywood.” The 

Melissa Kerley, founder of Generation Courage. 

Actor Dean Cain 
in a scene from 

Faith Under Fire. 
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friend told me that it took a lot of courage from 

someone in my generation to do what I was doing, 

and if I ever found anyone else who would do the 

same, then name my group of people “Generation 

Courage.” From then on, the name was born.   

In 2006, I joined a different film company, where 

I met people on the same mission I was called to. In 

2009, we created our company and named it, of 

course, Generation Courage, setting out on the same 

mission and goal in mind: “Changing the world one 

movie at a time.”  

In the summer of 2009, we filmed our first short, 

called  Nevaeh’s Message, which deals with the topic 

of the pain and regret of abortion.  

The question first and foremost on everyone's 
mind–what are Dean Cain and Kevin Sorbo REAL-
LY like, lol? 

Dean is one amazing man. He is a very humble, 

nice, genuine, friendly, and fun person. I really en-

joyed working with him and I felt so blessed to have 

him be part of this film. Also, as the role of the pas-

tor. 

Joel Paul Reisig: Kevin is a great guy in person, 

friendly to all on set. He is not at all shy about his 

Christian and Conservative views!  

It's a bold move to donate all your movie’s net 
proceeds to charity. Why are you doing this? 

It really comes down to tithing and being able to 

give back. I truly believe that you reap what you sow. 

Jamie Hope, Dean Cain, Melissa Kerley. 

Kevin Sorbo and Joel Paul Reisig on the set of Rodeo Girl. Photo courtesy of Denise M. Jones.  

________________________________________ 
 
“Then the large question is: Where do you find 
investors?  You simply have to hang in circles 
where people have money.” 

_______________________________________ 
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I decided long ago that if GC ever got to the point 

where it made money that I would give it back to 

God. This film was created in memory of my sister, 

Shawn Hawkins-Holland. After seeing what my 

family went through, we decided that no family 

should ever have to watch a loved one suffer 

through the long painful death of cancer. That is 

why we decided that the net proceeds will go to the 

Melanoma Research Foundation.     

Do you have any tips for indie filmmakers re-
garding film finance? What seems to work, and 
what doesn’t? 

I’m going to let my partner, producer Joel Paul 

Reisig, take this question.  

Joel Paul Reisig: As an indie producer of ten years 

I can tell you that raising the budget is always the 

number one question on every producer’s 

mind. Everybody asks me, “How can I raise money 

for my movie?” You’re asking me the wrong ques-

tion! I’d like you to change your mindset and start 

asking the question: “How do I make money for my 

Dean Cain and Nick Vlassopoulos, starring in Faith Under Fire. 

investors?”   

Film is a business, and just like any other business 

you need to produce a product that the market actu-

From left: Lucas Miles, Kevin Sorbo, Joel Paul Reisig, and Brian Harrington in Rodeo Girl. 
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Tenley Kellogg and Dean Cain in Faith Under Fire. 

ally wants. With Faith Under Fire we have a strong 

title, a clearly defined market (Christian), and 

known TV/movie actors in Dean Cain and Kevin 

Sorbo. Pick a clear genre that the market actually 

wants to buy, attach the right (well-known) actors, 

and keep your budget at a level that makes sense for 

your movie. These three things will make you attrac-

tive to investors.   

Then the large question is: Where do you find in-

vestors? You simply have to hang in circles where 

people have money. If you don’t currently know 

people with money, figure out how to get yourself 

into those circles.  

When I was young I showed up at a rules meeting 

for yacht racing. At the end of the meeting I stood 

up and said, “I don’t know anything about yacht rac-

ing, but I’m young, I’m light, and I’ll outwork any 

man in the room. Who would like me on their 

team?” A month later I knew everyone at the yacht 

club.   

For anyone who is truly interested in learning film 

financing, and other aspects of the business, feel 

free to check out my website:  

www.BeYourOwnHollywood.com  

What was it like to make your first movie? 

Scary. I had to rely on a lot of people that knew 

what they were doing when I did not. This is where 

prayer comes in. I prayed that if I was not qualified 

to do the job I needed done, then to bring me the 

best people for the job to get done. As always God 

provided. I sat back and observed as much as I 

could, while always taking notes along the way.   

What do you have planned next? 

We are in the early stages of pre-production on 

our next film. We are going with a military topic 

and will be picking some type of veterans’ charity 

for the proceeds of our next film to go to. “Only 2 

defining forces have ever offered to die for 

you...Jesus Christ and the American Soldier. One 

died for your soul, the other for your freedom." - Lt. 

Col. Grant L. Rosenstel Jr., USAF. 

Was it emotionally exhausting for you to 
make a movie with such a serious topic, death 
and cancer? 

It was. I have learned that the best movies are the 

ones that can dig deep down and pull at the viewers’ 

http://www.beyourownhollywood.com/
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In Memory of Donations 
$1,000 DONATION 

Full page credit and a picture of loved one at the end 
of the film. 

$300 DONATION 
Half page credit with picture of loved one at the end 
of the film. 

$100 DONATION 
In memory name credit of loved one at the end of the 
film. 
 

Nick Vlassopoulos “punches” Dean Cain, in Faith Under Fire. Back, Second Assistant Camera Chad Maura looks on. 

heart. It also pulled on emotions as we went 

through the production of it. 

What did you do to prepare spiritually? 

Prayer. Lots and lots of prayer. Had to be pre-

pared and put on the Armor of God.  Every time one 

does a faith-based movie basically you have just 

brought on a spiritual battle. As you grow in success 

and in your spiritual journey, those battles only get 

bigger each time. 

What tips would you give to other indie 
filmmakers? 

Success is not a straight line, so do not expect it to 

be. It’s more of a big crayon scribble that has lots of 

twists, bends, ups-and-downs. Have the endurance 

to run the marathon and you’ll eventually get there. 

Have thick skin. Be tenacious. Most important, al-

ways be willing to learn. Pride will get you no-

where. Constantly be the little fish in the big pond, 

not the big fish in the little pond, because if you are 

the big fish you will never be able to grow. 

 What is your goal for the movie's release 
date? 

We are aiming for Nov. 12. 

Any last thoughts? 

Find your God-given dream (God’s calling for 

your life) and live it out! It will be a roller-coaster 

ride, but it will take you on a journey to places and 

experiences you could never have imagined.  

Generation Courage does not have any financial 

investors, our company is 100% donation based. We 

are only able to continue to produce high quality 

Christian content thanks to generous donors. Please 

visit www.generationcourage.net to make a dona-

tion today, no matter how large or small. Thank 

you. 
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By Creative Motion Staff 
_________________ 

Actor Cameron McCormick has called the little 

village of Fruitport, Michigan, his home for a life-

time. He was born there, along with four sisters and 

a brother. His father, Pastor Kevin McCormick, 

preaches there. His mother Melissa, an author ac-

tive in their church, along with his father, has wel-

comed over 35 kids into their foster care home over 

the past three years. Cameron even bought his 

parent’s home, the house he grew up in, and pres-

ently resides there with his wife, Tia. 

“Tia and I went to school together. We never real-

ly talked during school, but I saw a picture of her on 

On the Trail with Cameron McCormick 

FOCUS ON MICHIGAN ACTORS AND ACTRESSES

Facebook,” McCormick recalled. “She looked beauti-

ful! So I started talking to her, we eventually got 

married. I love my family and couldn’t be happier.” 

Cameron McCormick became interested in acting 

at a very young age.  

“I acted in plays for my church and my middle 

school. My friend, Bobby Griffin, and I actually cre-

ated our own church skit to the song ‘Red Letters,’ 

by DC Talk,” he explained. “However it wasn’t till I 

was 18 years old where I dove into film acting. Since 

then, that has been my priority, and I love doing it!” 

While McCormick has acted in various projects 

for almost a decade, he draws attention to more re-

cent projects, such as a short film titled Healing Em-

bers. 

Actor Cameron McCormick, and his number one fan, wife Tia. 

____________________ 

“She looked beautiful. So I 
started talking to her, we 
eventually got married. I 
love my family and I couldn’t 
be happier.” 
____________________ 
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“It’s about two estranged brothers who come to-

gether through the passing of their father,” he said. 

“It’s a drama, and I play one of the brothers.” 

Before Healing Embers, McCormick appeared in a 

short film titled Static, where he was the only char-

acter. The film was about a man who was closing 

down a restaurant as a terrorist attack was taking 

place outside. 

He also appeared in As I Saw Her, which was 

about a man who spotted a woman on a subway and 

became desperate to find her. 

“Healing Embers and As I Saw Her were both di-

rected by Tanner Havens,” McCormick said. “Both 

were chosen Top 15 in the world and played at the 

Directors Guild of America in Hollywood.” 

The titles won recognition for Best Short Film, As 

I Saw Her in 2016, and Healing Embers in 2017.  

“From our understanding, there were submissions 

from over 130 countries all over the world,” McCor-

mick explained.  

There’s an old line that applies to many aspects of 

art, “You know you are good when you make it look 

easy.” But easy isn’t a word that routinely figures 

into being an independent filmmaker who often has 

to wear multiple department hats. 

“My most difficult project was one called Lucky. It 

was difficult because I originally wrote it as a fea-

ture, so it was 90 pages long, and I had to cut it to 15 

pages,” McCormick conveyed. “So in addition to 

writing it, I also directed, produced, and acted in it, 

as well. It was my first project that I created and 

headed up. I’m sure it wasn’t the best film ever, but I 

was pleased with how it turned out.” 

Cameron McCormick has learned that versatility 

can expose an actor to genres they wouldn’t other-

wise give much thought to. 

“Back in 2013, I was in a short film called Daisy 

Chain. It was a romantic comedy being put together 

by Compass College of Cinematic Arts [a Christian 

A scene from As I Saw Her. Cameron McCormick, left, Collin Krick, right. 
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film college in Grand Rapids]. I loved the story,” he 

recalled. “The character I played was a little overdra-

matic, but there were some fun comedic bits for my 

character, and I enjoyed the subtle humor. It was a 

lot of fun, and I would love to do more comedic 

roles.” 

Honing one’s abilities as an actor is an ongoing 

challenge. Sometimes the goal of delivering a con-

vincing performance can bring a person to tears. 

“Right now the thing I believe that I’m working on 

is crying. As funny as that sounds, I sometimes prac-

tice crying just so I can have that emotion in my ar-

senal when called upon,” McCormick said. “I was 

able to draw up some tears for a short film once, but 

it was difficult, so I’m working on being able to cry 

on cue.” 

McCormick realizes being in the entertainment 

business, especially in indie projects with bigger op-

portunities, involves the utilization of multiple skills, 

such as writing. 

“I have written about 15 screenplays. I have suc-

cessfully created just one of those, being Lucky, 

which is about a man named Lucky who has terrible 

luck,” he noted. “I am hoping to make more of the 

things I have written. That’s a huge goal of mine.” 

McCormick’s next project is a short piece he wrote, 

titled Pieces. The film, which will run for 2-3 

minutes, concerns a man who is struggling to move 

on after a breakup. 

McCormick is aware that more significant projects 

might mean a move. 

“We have contemplated moving to LA and Atlan-

ta,” he said. “However our moves have been unsuc-

cessful.” 

As a result, McCormick is establishing his own 

cinematic entity, Evolum Productions. 

Cameron McCormick in Lucky. 

_____________ 

“My most difficult 
project was one 
called Lucky. It was 
the first project 
that I created and 
headed up. I was 
pleased with how 
it turned out.” 
_____________ 
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The Director’s Guild of America. The film As I Saw Her recognized, selected in the Top 15 in the world for Best Short Film. Left to right, John Par-
kinson, Courtney Parkinson, TiaRenee McCormick, Cameron McCormick, Tanner Havens, and Kayla Havens.   

“I love filmmaking and every aspect of it,” McCor-

mick conveyed. “If acting doesn’t work out for me, I 

would still love to continue to be behind the camera, 

writing and producing!” 

Another challenge facing him is something all too 

common for people of faith in the theatrical busi-

ness: being a Christian. The problem is twofold, 

with mainstream production companies avoiding 

the devout, and Christian actors reluctant to accept 

roles they feel compromise their faith. 

“I have had opportunities that I have had to turn 

down because I didn’t agree with the stance of the 

film or how a character acts. I have always had high 

standards and I, for example, will not use God’s 

name in vain or do anything sexual,” McCormick 

stated. “As far as connections go, it’s always nice to 

find filmmakers who have the same view as me. It’s 

much easier to agree with the story and how specific 

characters are when you have similar standards and 

creative minds behind it!” 

But McCormick maintains an open door policy 

when networking, as to not shut out making con-

nections that will lead to his greater goal. 

“I accept any connections, and I have befriended 

and connected with many people with different life 

views as me, and they’ve been equally great to work 

with!” he said. “It’s a tough industry, so it’s im-

portant to make as many connections as possible!” 

McCormick suggests beginners on the pathway to 

an acting career will be better positioned to transi-

Cameron McCormick. 

__________ 

“I have had 
opportunities 
that I have 
had to turn 
down because 
I didn’t agree 
with the 
stance of the 
film or how 
the character 
acts.” 
__________ 
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The Director’s Guild of America. The film Healing Embers recognized, selected in the Top 15 in the world for Best Short Film. Left to right, Evan 
Michaels, Collin Krick, TiaRenee McCormick, Cameron McCormick, Tanner Havens, and Kayla Havens. 

tion from amateur to professional with experience 

and via networking. 

“Some advice I would have for young actors is to 

start small and start young! It’s a tough business to 

get into, and the more practice and experience you 

have, the better off you will be!” he said. “I would 

recommend finding casting calls for local film 

schools, like Compass College of Cinematic Arts, and 

MPI in Troy, even Grand Valley has quite a few cast-

ing calls a year! Having a network is one of the best 

assets you can have!” 

The recent positive mainstream response to Chris-

tian films inspires McCormick. While faith films are 

gaining momentum, he doesn’t see it merely as a 

trend, but patrons expressing a desire for family 

viewing projects. 

“The direction of Christian filmmaking has been 

blowing my mind lately, and I love it!” he responded. 

“Working at a movie theatre, I saw how people flock 

to these ‘religious movies.’ I feel like it’s difficult to 

find good, family-friendly movies nowadays, thus, 

Christian movies are trending up, and I’m glad I can 

be a part of it!” 

For McCormick, acting in cinema was an open 

door provided by his Creator. Christian filmmaking 

is more than a profession; it’s a ministry. 

“I love acting, and I believe that God has put the 

desire in my heart to make movies,” McCormick 

conveyed. “I am always looking to be creative and 

help others do projects that can make a difference 

to people. I am very excited about new things to 

come!” 

And it will be equally exciting to see where Cam-

eron McCormick goes. 

 

Like the Cameron McCormick Acting Page on 

Facebook to keep up with his latest projects. 

Internet Movie Database 
ACTOR IN SHORT FILMS 

The Mole, 2012. Dissonance, 2013. Daisy Chain, 2013. 
Kitten, 2014. Kill Me… A Little, 2014. Lucky, 2016. As I 
Saw Her, 2016. Healing Embers, 2018. Mel, 2018. 

DIRECTOR 
Lucky, 2016 

WRITER 
Lucky, 2016 

CASTING DIRECTOR 
Lucky, 2016 

PRODUCER 
Lucky, 2016 
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2018 ICFF Best Actress Lauren LaStrada 

MICHIGAN TALENTS PREACHING THE GOSPEL

The first issue of Creative Motion magazine focus-

es on practical tips for improving the quality of 

Christian media, so we will do the opposite of the 

expected: Detroit’s own Lauren LaStrada, who just 

won the Best Actress award for the 2018 Interna-

tional Christian Film Festival, will be giving 

us practical tips in the first part of this Q and A. This 

will be then followed by a fun foray into her time at 

the International Christian Film Festival. To that 

end, let us begin:  

Lauren, Jesus said the world would know that 
we are His disciples by our love. But yet, the 
church in the west is in decay and Christian media 
is synonymous with poor quality. In what tangible 
ways is the dearth of love related to these issues? 

Believers are simply not putting their best foot 

forward, in these cases. Not investing as much in 

both effort and money. Quality earns respect.  

For example: I’ve seen folks in the church spend 

big money eating at a restaurant after service, then 

walk by a homeless person and offer them nothing, 

not even the carry-out box in their hand.  

Perhaps our priorities are a little out of sync. It’s a 

mentality we’re all guilty of at times, myself includ-

ed. Asking the Lord to make us aware, every day, of 

how much more we can do for him, and others, will 

bring revelation.  

After we get that revelation, it’s on us to actually 

make the change. That may require a sacrifice, a lit-

tle more effort, or stepping outside of a comfort 

zone. We must all remember, at that time, that obe-

dience is better than sacrifice (1 Samuel 15:22).  

Be generous with your gifts, time, money, busi-

ness, skills, etc. Kingdom investments always brings 

forth a greater return than the world. We are sup-

posed to be lights unto the world (Matthew 5:14-16). 

Meaning, we are supposed to be the ones that set 

the example for others. If you are a Christian that 

runs a store, a production company, pastors a 

church, owns a business, or any other operation of 

service to others, then putting your best foot forward 

and not dealing with a slack hand, or “holding back 

the seed,” will show in your work and your final 

product (Proverbs 11:24). 

I remember a pastor confirming to his congrega-

tion that bread and seed are two different things. 

God gives us bread to eat, but he also gives us seed 

to sow. Eat the bread, don’t eat the seed. Don’t even 

taste a little. Sow it.  

That goes across the board, to all areas of our life. 

If God gave you a set amount of “bread” money to 

buy a pair of shoes for yourself, don’t dip into the 

Photo by Sashani Nicole Photography.  
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“seed” money because the shoes you want are over 

the budget he set for you to stay within.  

Pray for discipline and self-control, along with 

being obedient. This prevents debt. If it’s not yet in 

your budget, then ask God to guide you with wis-

dom to produce your best with what you have. This 

involves patience, listening, and being Holy Spirit 

led. It may require you to start small. Quality over 

quantity. 

One of the best agents I ever had was a one-

woman operation. Small, two room office. One com-

puter, one fax machine, one phone. She kept her cli-

ent list small. This enabled her to put forth quality 

time, effort, and stay within her budget. She was 

able to build relationships with top casting directors 

and get her actors the best auditions. The camera 

she used to record our auditions was quality so we 

could submit alongside the more prominent agen-

cies. This is a result of wisdom, patience, effort and 

love.  

A person who loves God will make sure they do 

everything in their power to represent him well.  
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Some people might win Best Actress because 
they’re natural actors. Others might attribute a 
win to a great script. But you, a classically trained 
musician, know success comes from hard work. 
What can you tell our readers about this? 

Well, all actors come both as natural and/or 

trained. Throughout the history of awards’ ceremo-

nies, in this field, both have been awarded. You have 

actors that have a natural ability in the craft, but 

were never trained professionally. This could hurt 

the actor on some occasions, because training in-

volves technical aspects that just simply “knowing 

how to act” doesn’t cover.  

I believe every actor should have both artistic and 

technical training. For those who are more organic 

in their work, technical training should still be ex-

plored. A good seasoned actor should know how to 

stay in frame, take beats when delivering lines, work 

under the stress of multiple directions, lights, pro-

duction, and more!  

For Theater actors there is also technical training 

that is very important, like what a Stage Manager 

does, and how their job coincides with yours, stage 

directions, volume, movement, etc. You might have 

come out of momma’s womb with the gift, but the 

skill comes through training. Be humble; the very 

best have had training. So, with all that being said, 

 From left: Joe Cipriano, Lana Wood, Darby Hinton, Lauren LaStrada, Xylia Jenkins. 

 Lauren LaStrada and Anthony Hornus.  
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winning Best Actress made me very grateful for my 

training, natural ability and definitely a great script. 

It certainly was not a one-person contribution that 

allowed me to win. 

Favor usually comes with an assignment attached 

to it. As a result of the favor of winning Best Actress, 

God has increased my opportunities to minister 

through interviews, speaking engagements, and ra-

dio/TV media, all as a result of winning this beauti-

ful award. I am still very grateful to the Internation-

al Christian Film Festival for honoring all of our 

work in Wild Faith. 

What practical advice do you have for Christian 
actors to improve the quality of their work? 

Treat the production with the same level of re-

spect you would a secular production. Yes. We have 

a tendency sometimes to think, “Oh, it’s just a 

church play.” So you show up late to rehearsal. You 

clown around while sister whoever, who also works 

in the church office, is trying to direct.  

Instead of respecting the work the way you would 

if Steven Spielberg were directing. I don’t think he 

Jesse Low, Lauren LaStrada, Shane Hagedorn. 

__________________ 
“A person who loves God 
will make sure they do 
everything in their power 
to represent him well.”  
__________________ 

directs plays, lol, but you get my drift.  

Be faithful over that Christian film, or staged pro-

duction, by putting your best foot forward, and God 

will favor you to grow and go higher in your work, 

skill and career (Luke 16:10). Be a good steward! 

You were part of a movie that took second at 
the ICFF. What were some of the things you expe-
rienced on-set that other filmmakers can apply to 
their projects to improve the quality? 

There was an atmosphere of “family” working to-
gether on the set. There were at no point any big 
“I”s or little “you”s. The heads of the production, the 
producers and director, set that tone early, for the 
rest to follow. Mostly, everyone was pre-
pared...everyone. I’ve never worked with a nicer 
group of people.  

Any tips for improving scripts? 

Nope. Not my lane ! Lol.  

Do you think the difficult subject matter por-
trayed in Wild Faith made it easier to achieve ex-
cellence in the movie’s production? What about 
for you as an actor? 



30 

If you’re referring to the interracial relationship 

between Emmett and Haddie during the time of Re-

construction, then no. I do not think the subject 

matter had as much impact on the film’s success as 

the actual production side of the film did.  

The subject matter could have been the same, 

with the same script and same actors, but a poorly 

produced film. I credit Collective Development and 

their professionalism for the excellence and success 

of Wild Faith. They put their best foot forward. 

For me as an actor, it definitely stepped up my 

game to play Haddie. DJ Perry wrote an amazing 

role for an actress that was honest, yet challenging. 

Like me, she saw no color until “color” made her 

aware of her circumstances. There were a lot of mo-

ments where I was required to say something with-

out saying anything. 

Director Jesse Low is an “Actor’s Director,” in my 

opinion. He was able to capture these moments and 

guide me truthfully. He gave me time to prepare 

when I was required to cry and express anger. Eve-

ryone else on the set was also respectful of these 

moments of work. Holy Ghost guides me internally 

as I perform. I listen, he leads. I always pray the 

morning of a shoot, or doing a play, that he would 

guide and that the Lord will get the glory out of my 

work. That helps. I say the same prayer before audi-

tions. 

Thank you, Lauren. Now for some fun stuff! Can 
you give us a blow-by-blow, insider's view of what 
it was like at the ICFF? 

 Ha, ha! It was exciting. Imagine a bunch of be-

lievers who are in the entertainment industry, and 

everything they say and do is Christ-Centered. Lots 

of hugging, praying with one another, supporting, 

sharing testimonies, business cards, congratulating 

and enjoying Florida!  

What doors did that win open for you? 

Honestly, I still have yet to see. It kinda’ just hap-

pened and I know these things take time. A great 

many people have yet to even see Wild Faith, be-

cause it was distributed in small, select theaters in 

Michigan. Perhaps when it goes to DVD and stream-

ing more people will see it, which may bring forth 

more opportunities.  

What do you have in the works now?  

I just wrapped Man’s Best Friend, a full length 

feature also produced by Collective Development, 

directed by Anthony Hornus.  
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I had a supporting role as Judge Ju-

dith Mays. Before that, I played the 

leading role of Cynthia, in the Lynn 

Nottage stage play called SWEAT, for 

The Wharton Center. 

I just closed a show in development 

for theater, called Detroit The Musical, 

where I also played lead, for Theater 

Nova, in Ann Arbor.  

I also just received notice that I’ve 

been nominated Best Lead Actress by the Wilde 

Awards, for my performance as Billie Holiday in La-

dy Day At Emerson Bar and Grill, which took place 

at The JET Theatre. God is good. Very encouraging. 

Not sure what’s next. He’s always got something 

lined up for me, so I wait with expectation. It’s a 

Faith walk. 

What was it like personally and emotionally 
playing Billie Holiday? It must have been one of 
those rare moments where history and reality in-
tersect with a dramatization in an entertainment 
project.  

Playing Billie Holiday was taxing. The show Lady 

Day at Emerson Bar and Grill consists of about 13 

songs and 12 monologues...altogether 90 minutes of 

dialogue. Every night, backstage, my co-star Alvin 

Waddles and I went into warfare prayer to ensure I 

remembered all my lines and that there were no dis-

tractions, and if there were any distractions we 

prayed for God to keep us focused and for him to get 

the glory. It’s a depiction of a woman who is going 

through a decline, literally, and right before your 

very eyes.  

   She comes on stage fresh and 

ready, having butterflies in her 

stomach of happiness and anticipa-

tion of a good show. But her per-

sonal demons cause her to go from 

stable to drunk to high to depressed 

in 90 minutes. It’s also to the audi-

ence, so you are breaking that “4th 

wall” that usually allows a stage ac-

tor to escape reality. For this show, 

I had to play her and the real life 

moment of a real life audience at 

the same time. Tricky. God got me 

through it. Only God!  

    What do you see that God is do-
ing in Christian media in Michigan? 

    Expanding it and giving it a larger 

platform.  

Visit Lauren LaStrada’s website at 

www.laurenlastrada.com 

Above, legendary jazz singer Billie Holiday. Inset: Lauren 
LaStrada. 

_______________________ 
“I believe every actor should 
have both artistic and technical 
training.” 
_______________________ 
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Cameron Blake Touches a Spiritual Chord  

MAKING MUSIC IN MICHIGAN 

_________________ 
 
“My wife, who I met in 
Baltimore, was also 
from Michigan. She 
grew up in the Detroit 
area. When we were 
engaged we decided 
that moving back to 
Michigan would be the 
best option for us to 
start our own family, to 
be close to our parents 
and siblings.” 

_________________ 

By Creative Motion Staff 
_________________ 

Cameron Blake is an accom-

plished Michigan singer, songwrit-

er, musician and recording artist. 

His latest album, Fear Not, has 

achieved critical acclaim from both 

Christian and mainstream mar-

kets. But, what makes Cameron 

Blake tick, inspires him, and does 

he fear not? 

Can you tell a little about where 
you were born and raised?  

I was born and raised in Rock-

ford, Michigan in a farm-style 

house on a few acres. Dairy farms 

and corn fields down the street. I 

would say that I pretty much grew 

up in the country.  

When and why did you leave 
the state of Michigan?  

I left Michigan to pursue my 

Master’s Degree in violin perfor-

mance at the Peabody Institute of 

Music in Baltimore. It was a two-

year degree and I ended up staying 

for another five years, performing 

with my band up and down the 

East Coast, as well as teaching and 

performing on the violin.  

And what compelled you to 
come back to our state?  

My wife, who I met in Baltimore, 

was also from Michigan. She grew 

up in the Detroit area. When we 
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were engaged we decided that moving back to Michi-

gan would be the best option for us to start our own 

family, to be close to our parents and siblings. 

When did you start writing Christian songs?  

I started writing songs as early as 2007, mostly 

songs for the church, but with En Route, in 2009, I 

began writing songs on topics that were simply close 

to my heart. It all felt very natural as I was listening 

to a lot of folk music at the time (Dylan, Alan Lomax 

anthologies, Leonard Cohen) and was honing my 

ability to write narrative songs. 

What were the challenges and the story behind 
recording your first CD?  

I remember reading a lot of John Steinbeck during 

the time of En Route. Grapes of Wrath and East of 

Eden had a big influence on that record, as well as 

the wave of indie folk/pop that was coming out at 

the time. We recorded that record all over the city of 

Baltimore in so many different environments 

(churches, studios, friend’s bathrooms) and it was a 

real challenge to produce and mix. I also had a tiny 

budget. All in all, I learned the importance of form-

ing a supportive team that caught your vision. This 

has served me well record after record. 

Your wife is part of the band. Tell us how you 
met her, what influence she has in your life, and a 
little about your children, if you can. 

My wife had moved to Baltimore from London 

and was teaching a creative leadership course at the 

Peabody Institute. We were introduced by a mutual 

friend and hit it off because of the Michigan connec-

tion. In addition to leading music workshops for her 

organization, Creative Connections, she is also a 

professional cellist and so we naturally began play-

ing and performing together. She has incredible 

taste musically and is my most honest and trusted 

critic for my shows, recordings, and new songs. I 

Cameron Blake, center stage, with his band, in concert. 

Cameron Blake’s new album, Fear Not. 
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would also say that she has taught me a lot about 

rhythm since she has studied African drumming and 

is a very “back of the beat” player. My musical feel 

and rhythm has improved dramatically since play-

ing with her. We have two girls who are five and 

three years old. They enjoy playing music, exploring 

nature and swimming. 

Out of the many CD's you have released since 
2009, which have a special story behind them?  

They all are close to my heart in different ways. I 

think Alone On The World Stage in some ways 

forced me to grow the most as a writer, vocalist, and 

guitarist. It’s a solo album with zero additional in-

strumentation and is highly political/topical, yet 

empathetic in nature. Those variables could have 

been a recipe for a very tedious album but I am still 

very proud of how it turned out. I recorded it over 

the course of five consecutive eight-hour sessions, in 

complete takes. It felt like I had completed my first 

marathon, but I had grown so much stronger 

through the process. 

What are a few of your most inspirational mes-
sages you've taken away from your concerts?  

I have a little note that was stuck into my merch 

suitcase that simply says, “Thank you for your mu-

sic. Like water for a thirsty soul.” I still keep that 

one. There have been a lot of tears through the 

years, during concerts, and some beautiful stories 

after shows. One couple I met recently both lost 

their spouses. They found each other and are in 

their late sixties/early seventies. They expressed 

the pain of losing a spouse, but a new-found joy in 

finding each other during a difficult time.  

What is the chemistry between you and the 
musicians that record your music?  

We are all friends, yet we have a professional 

working relationship. I am a somewhat “let’s get 

down to business” band leader. For Fear Not I had 

lead sheets made for all of the songs and I hired 

these incredible jazz musicians from Lansing. We 

simply played through and rehearsed each song for 

about 15 minutes and then hit “record.” I met the 

band the morning of the first session. My wife 

Albums released by Cameron Blake. Top left to right: Alone on the World Stage (2015), Without the Sound of Violence (2012), and Long Winter (Single 2011). 
Bottom left to right: Cameron Blake with Strings: LIVE (2010), Hide and Go Seek (2010), and En Route (2009). 
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thought I was crazy, but I took a risk and those ses-

sions turned out to be magical. 

Many Christians agree spiritual warfare is taking 
place today. Displays of evil have infiltrated our 
society like I have never seen before. Fear Not ad-
dresses fear and provides some answers. What 
was your inspiration? What do you fear? 

It makes sense that “Fear Not” is the most repeat-

ed command in the Bible because fear forces us to 

rely on God. It’s built into our bodies in the “fight or 

flight” mechanism, so it’s necessary for survival, but 

because of its great physical power over us, fear is 

not only the root of cowardice, which stunts our 

ability to act on love in moments, but it is also used 

as a tool for manipulation and scapegoating. The 

album explores all of this–our personal fears and 

our collective fears. How fear disfigures, inspires, 

and impacts our lives and relationships. 

The brilliant thing about the teachings of Jesus is 

that he goes right to the heart of the matter, instead 

of trying to put a Band-Aid on the symptoms. For 

example, people are talking about murdering in rela-

tion to the Commandments, and Jesus says more or 

less, “The root of murder is hatred, so let’s talk about 

that. Do you hate your brother?” Then he goes one 

step further and says, “If you hate your brother than 

you are a murderer.” Like everyone else, I have ha-

tred, bitterness, lust and jealousy in my own heart, 

and therefore I am in need of a Savior just as much 

as anyone else. So, to be completely honest, I think I 

would say that I fear myself mostly. I guess I would 

also say that a fear of oneself is somehow linked to a 

fear of God. A healthy fear of God leads to a spirit of 

repentance, and we see this everywhere, from King 

David to the Apostle Peter. 

Cameron Blake performing. 

Cameron Blake is a frequent and popular guest on Michigan radio stations. 

_________ 
 
“It makes 
sense that 
‘Fear Not’ is 
the most 
repeated 
command in 
the Bible 
because fear 
forces us to 
rely on 
God.” 

__________ 
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Can you share your Christian perspective on 
what we need to do when facing adversity?    

Take the posture of a servant. In one instance, 

this might simply look like listening. In another, it 

might look like foolishness–turning the other cheek 

and saying, “While you’re at it, why don’t you strike 

my other side, too?!” I can’t even imagine what 

would happen if our first response would be to ap-

proach our battles spiritually, rather than defensive-

ly or aggressively–politically or militarily. How 

much more could have been accomplished for peace 

if there were more people like Martin Luther King 

Jr., or the Tank Man? That’s the cross. 

A general, secular perception of Christian enter-
tainment is that it is boring, repetitive, and mun-
dane. As a Christian, how do you maintain creativi-
ty, but still present a spiritual example? What ad-
vice would you give other Christian musicians?  

One of the hardest things as a musician is releas-

ing yourself from the confines of a genre. Especially, 

when the first question out of the gate is, “Who do 

you sound like?” or more subtly put, “Who are your 

musical influences?” Genre is a marketing word, 

and if packaging/marketing is your starting or end-

ing point, your personal contribution to the beauti-

ful world of expression will be stunted. What if 

words like “intent, vision, intimacy, connection and 

truth” were the starting point? I have a feeling that 

people would make more creative music. It’s taken 

me a long time to find my voice, because when I sit 

down to write, I still end up writing in a 10 to 1 ratio. 

Ten songs that sound like someone else to every 1 

song that sounds like me. I have never found song-

writing to be easy, but it’s one of the ways I pray.    

My mantra of late is “Go to your grave writing 

your own songs, rather than someone else’s. Go to 

your grave not being famous, but being honest.” The 

few that do connect with what you are doing will 

show up in unexpected moments and give you the 

light to keep you going. 

As for being a spiritual example, I put my stock in 

how I love my wife and my children. If I am serving 

the poor and my church. If I am spending time with 

God when things are going well and falling apart. 

The deeper and more integrated my life is, the more 

honest my music will be. I have no desire for my 

music to put anyone on and I don’t particularly like 

being put on, either. 

Find out more about Cameron’s music at 

www.cameronblakemusic.com. 

  

Cameron Blake, center stage, with his band, in concert. 

_______________________________ 
 
“I can’t even imagine what would happen if 
our first response would be to approach our 
battles spiritually, rather than defensively 
or aggressively–politically or militarily.” 

____________________________________ 
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A year ago noted journalist Warren Cole Smith 

released his debut novel Print the Legend: The Pre-

viously Unpublished Memoir of Alison Stanton 

Bradshaw to great reviews. One reviewer wrote, 

“Warren Cole Smith is known as a first-rate journal-

ist, but only recently did I learn that he is also a gift-

ed novelist.” 

Warren, how did you become a “gifted novel-

ist”? 

While I’m grateful for the description, I think it 

might be a bit premature to call me a “gifted novel-

A CHRISTIAN WRITER AND AUTHOR’S PERSPECTIVE

Speaker and Author Warren Cole Smith 

ist.” I have written exactly one novel, after all. And I 

don’t say that with an “aw, shucks” sort of false 

modesty. Writing novels is hard and I think Print 

The Legend is a serviceable first novel, but there 

are already many aspects of it I wish I could im-

prove, and I hope to do so on the novel I’m writing 

now.  

I will say, though, that I have written dozens of 

short stories over the years, and I’ve published a few 

of them. And, of course, I’ve written literally thou-

sands of journalistic articles over the years, as well 

as about a dozen non-fiction books. So writing and 

The Colson Center’s Warren Cole Smith delivering a speech. 

________________________________________ 

“I sometimes describe a Christian movie as a country 
song in reverse: the main character accepts Jesus and 
his marriage is healed, his pick-up truck suddenly starts 
running again, and his old dog comes back to life. My 
experience, and I think the experience of most people, is 
that the Christian life doesn’t work that way .” 
________________________________________ 
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story-telling have been fascinations of mine almost 

my entire life. A lot of what I have learned as a jour-

nalist translates into fiction, but I think I still have a 

lot to learn as a novelist.  

Would you be willing to give our readers a hint 
about what your next novel is about?  

My next novel is set in Alaska in the 1980’s. It 

continues my exploration of some of the issues that 

fascinated me in Print The Legend. I’m interested in 

how wilderness and the frontier have shaped the 

American Experience, but in addition to being inter-

ested in blank places on the map, I’m also interested 

in the blank places of the human heart. This novel 

also introduces a conflict between a rugged individ-

ualist and the federal government in a remote place 

in Alaska. While a work of fiction, the book is based 

on experiences I had living in Alaska in the early 

1980’s. 

Print the Legend is a western, but has a charac-
ter connected to Michigan. What can you tell us 
about the Romney character? Is he related to our 

former governor? 

It’s true that the book has a character named 

Romney, and in the novel he’s a lapsed Mor-

mon. But he has nothing to do with either Mitt or 

George Romney, except insofar as I knew that the 

Romney name was, and is, common among Mor-

mons. If he had been Irish, I might have called him 

O’Malley, because it’s a common Irish name, not 

because there are a lot of famous O’Malley’s in his-

tory. 

When I started writing the book I put the name in 

as a kind of place-holder, fully intending to change 

the name at some point in the writing process. I 

knew that it would be impossible for people not to 

make the association. But I got used to the name, 

and decided not to change it.  

To me what was more interesting was the rela-

tionship (or lack of a relationship) each of the char-

acters had to religion, or to faith, or to God. Each of 

the main characters has a specific relationship to 

religion, and I wanted to explore in the actions, and 

the consequences of those actions, those various 

worldviews. Which characters live and die? Which 

characters prosper, and which ones do not, and 

why? Which ones were happy? Which ones left a 

legacy for those who followed, or left the world a 

better place? Those were the questions that mat-

tered most to me as I created the charac-

ters. Though, of course, as a writer you can’t over-

control all of that. If the story is any good, if the 

characters are real and believable, all of that has to 

just organically, naturally happen. 

A few of the characters in Print the Legend are 

borrowed from history, including Rev. John Dyer, 

who was a real-life circuit riding preacher in the 

southern Rockies, in the late 1800’s. But Romney is 

purely a product of the imagination. 

A common writer’s mistake is Telling versus 
Showing, something your late friend and mentor, 
Chuck Colson, addressed in How Now Shall We 
Live? He said Christians shouldn’t write more 
books that are preachy, but that show us living our 
faith. What are your thoughts on this? 

I couldn’t agree more (I have found it wise to 

agree with just about everything Chuck said!). 

I think that’s one of the problems with so-called 

“Christian books” and “Christian novels” to-

day. They are too obvious, too preachy, too direct. I 

sometimes describe a Christian movie as a country 
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song in reverse: the main character accepts Jesus 

and his marriage is healed, his pick-up truck sud-

denly starts running again, and his old dog comes 

back to life. My experience, and I think the experi-

ence of most people, is that the Christian life doesn’t 

work that way.   

I believe Jesus delivers, transforms, and heals, 

and sometimes we experience that instantaneously, 

and I thank God that he sometimes chooses to work 

that way. But most of the time it’s a process. It’s two 

steps forward and one step back. Stories that show 

that process are both more faithful to reality, and 

more interesting to read. My mentor and graduate 

school professor, Marion Montgomery, used to say, 

“Dante wrote The Divine Comedy in three volumes, 

but all we ever read is The Inferno.” He’s right. Most 

people who have read Dante’s Inferno have never 

read Dante’s Purgatorio or Paradisio. It says some-

thing about us, of course, that we prefer hell to 

heaven. I think surfacing our fascination with hell 

may have been behind Jesus’ question to the crip-

ple: “Do you want to be healed?” We too often want 

to wallow in our sin and brokenness. 

But this fascination is also an indication that we 

know in our bones the brokenness of the world, 

though we can only speculate about what heaven 

will be like. Dante’s greatness is that he describes a 

hell that we might try to deny, but which we know to 

be true. He uses our fascination with sin and hell to 

show us the horrible truth about it and our-

selves. That’s great storytelling: telling the truth 

about the universe. The Narnia of Lewis, or the Mid-

dle-Earth of Tolkien, or the violence and grotesquer-

ies of Flannery O’Connor are attempts–largely suc-

cessful attempts, I would add–to tell the truth about 

our world and ourselves, even though they seem at 

first glance to be fantasy. 

One Print the Legend reviewer said you 
“combine the Old West and Old Hollywood in a 
clever manner.” What’s the novel’s connection? 

The novel is a flashback. Ali Stanton Bradshaw is 

an old woman as the book opens. She lives in Los 

Angeles and the year is 1940. She tells the story in 

the first person, recalling events that happened in 

New Mexico and Colorado in the 1880’s. As you read 

the book, you will encounter famous lines from 

westerns and other movies. Now, of course, the real-

ity is that I am stealing these great lines from classic 

movies and burying them in the book for movie lov-

ers to find and hopefully enjoy, but also to blur the 

line between what is history and what is legend. In 

the book, Ali makes up these lines, and Hollywood 

writers “stole” them and put them in their mov-

ies. It’s a subtle way I add an additional layer to Ali’s 

character, and–hopefully–additional resonance to 

the story. I don’t want the use of these old movie 

lines to be merely a clever distraction. In the end, 

the story is at least in part about what does it mean 

to remember? What is truth and what is legend, and 

Governor Mike Huckabee and Warren Cole Smith. 

______________ 

“Don’t wait for 
‘inspiration.’ Devel-
op the discipline of 
being at your desk, 
and writing, and the 
muse will know 
where to find you .” 
______________ 
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those ideas, even if they are incomplete, is part of 

the process. But finishing a story is even more im-

portant. Faulkner used to outline his stories on a 

white wall by his writing desk. John Irving said the 

first line he wrote in his novel, The World According 

To Garp, was the last line of the book:  “In the world 

according to Garp, we are all terminal cases.” John 

Grisham says he always knows where his story is 

going before he begins: “I’m doing the outline up-

front so I always know where I’m going. I work on 

how are we to know the difference? 

Reader comments like the aforementioned 
“clever manner,” your creation of “Interesting 
characters,” and “awesome” plot twists refer to 
the macro, the overarching picture. Can you give 
writers some practical tips to improve their plots 
and character development? 

This is a massive question, but since you are ask-

ing specifically about tips for writers, I would as-

sume you mean novice writers or young writers 

(Experienced and successful writers don’t need my 

help!). If I’m right in my assumption, I would offer 

these three pieces of advice.  

First, if you want to be a writer, then write. Write 

every day, if possible. Even if you can’t write every 

day, write as often and as much as you can. Find a 

time that works in your schedule and make sure 

you’ve got your rear-end in a chair and your fingers 

on the keyboard. 

Don’t wait for “inspiration.” Develop the discipline 

of being at your desk, and writing, and the muse will 

know where to find you. 

Second, try to finish something. Most novice writ-

ers have a lot of ideas for stories or poems. They 

have fragments, or first paragraphs, or first pages, or 

maybe even first chapters. That’s great. Capturing 

Jim Caviezel and Warren Cole Smith. 

Warren Cole Smith with the late Charles Krauthammer.  

__________________________ 

“The writer John LesCroart once said 
that finishing a story forces you to 
solve problems. So finish something, 
even if it is not very good.” 
__________________________ 
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the outline for weeks, months, sometimes even years 

if I can’t get it right. It’s important to outline be-

cause if you don’t know where you’re going you can 

waste huge amounts of time.” The writer John Les-

Croart once said that finishing a story forces you to 

solve problems. So finish something, even if it is not 

very good, or forced. At least you will know where 

the story is going and you can go back and fix it.  

Third, read great literature. Reading great litera-

ture is its own reward, of course, but it also trains 

your eye and ear to what makes something really 

great. Then, when you go back to your own stuff, you 

can more effectively be your own editor. You will be 

able to see more easily when a sentence or a para-

graph is not “up to snuff” because you’ve been read-

ing stuff that is.  

Other reader comments, such as “stunning 
prose” and “lots of subtle references and lines 
from classic movies…,” pertain to the micro ele-
ments of the novel. Is this planned, or what you 
would call creativity, or inspiration? 

I definitely planned to use these references. Those 

references are central to the story. Without them 

this book would be a very different, I would argue a 

much lesser, book. Whether the decisions I made 

were inspired I will leave to the reader to decide. I 

did not want to draw attention to them, or make 

them stand out, or cause the reader to say, “Oh, isn’t 

that clever.” But I did want to reward the careful 

reader with pleasures the casual reader might miss, 

and I wanted to encourage the casual reader to be-

come a careful reader. Again, whether I was success-

ful at all in this, or not, I leave to the readers. 

Is over-editing the enemy of creativity? 

In general, my answer to that question is: It is al-

most impossible to over-edit. When I read a story or 

a book that is mediocre or downright bad, it is usual-

ly not in the premise that is bad, but in the execution 

of that premise. Sometimes a premise is too thin to 

sustain a book, but even a thin premise can be made 

into a rich short story, or an anecdote within a larger 

story, if the storyteller takes great care, and “great 

care” means re-writing and editing.  

A great story is rarely great in its first draft. It is 

the re-writing and editing that turns a great idea for 

a story into a great story. So, no, I think most medio-

cre writing is not the victim of too much editing, but 

too little editing. 

Critique groups are highly recommended these 
days, but with Christian media being synonymous 
with poor quality, isn’t that just the blind leading 
the blind? 

I’m not sure I have a definitive answer to that 

question one way or the other. I have benefitted 

greatly from writers’ workshops. And I would not 

dream of sending a book off to a publisher without 

having people read it, often lots of people. When I 

wrote Print The Legend, I had an email list of nearly 

50 people who I would send chapters to. Some of 

these people were writers whose literary judgment I 

trusted, but some of them were just people who 

were interested and cared enough about me to read 

my stuff and give me some feedback. Sometimes all 

a reader would say was, “I like this” or, “I don’t real-

ly like this chapter, but I can’t tell you why. It just 

didn’t grab me.” I found all of that feedback helpful. 

I once interviewed the science fiction writer Orson 

Scott Card, author of Ender’s Game, and a lot of 

other interesting books. He told me he pays readers 

he trusts to read his manuscripts, and he gives them 

specific instructions for marking up pages. For ex-

ample, he wants his readers to mark where they stop 

Warren Cole Smith speaking at the Council for National Policy. 

_________________ 

“A great story is rarely 
great in its first draft. It 
is the re-writing and 
editing that turns a 
great idea for a story 
into a great story.” 
_________________ 



42 

reading, even if they are stopping for good reasons, 

such as to eat dinner, or because their baby is cry-

ing. His premise is that people will keep reading un-

til the book becomes less interesting, or less compel-

ling, or less urgent than their real lives. And he 

wants to know when that happens. If several readers 

mark the same spots, he says he re-works those 

spots to make them more urgent, or livelier, or faster

-moving. 

I will also say that I encourage every young or nov-

ice writer to read their work out loud, even if only 

out loud to themselves. Clunky or awkward sentenc-

es, problems in timing and logic, inauthentic dia-

logue often show up much more plainly when read 

aloud than when read to oneself. A writer’s group 

that encourages writers to bring in works and read 

them out loud can be very helpful. 

What resources do you recommend? 

So many books have influenced me that I scarcely 

know where to begin. Robert Penn Warren’s All The 

King’s Men has been a major influence on my devel-

opment as a writer. Flannery O’Connor’s book of col-

lected letters, The Habit of Being, has also been im-

portant. William Zinsser’s On Writing Well is a clas-

sic. I’m not a huge fan of Stephen King’s horror fic-

tion, but his book about writing, called On Writ-

ing: A Memoir of the Craft, is really helpful.  

I would also get yourself a good list of the Great 

Books of Western Literature, beginning with the Bi-

ble, of course, but including The Odyssey and the 

Greek tragedies, and then moving forward through 

Shakespeare, and on into the 20thcentury. Then 

make it a life goal to read through this list. These 

great books will help you refine your eye and ear and 

judgment about what is good and what is not.  

I am not dogmatically opposed to all modern fic-

tion. Some of it is very good. A few recent novels 

might even be great. But we likely won’t know which 

ones they are for another 50 years. Moby Dick was 

out of print for nearly 50 years. If you were living in 

the year 1900 you might have never heard of it, 

while you might think some popular, but mediocre 

and now forgotten book, was the best that genera-

tion had to offer. Old books that are still read today 

have stood the test of time. Read them and find out 

why.  

I once interviewed an engineer who told me he got 

interested in science by tearing his mother’s old 

toaster apart to see how it worked. I think that’s how 

great writers learn their craft. They study great 

books and stories, books and stories that moved 

them, and ask, “How did the writer do 

that?” Learning the answer to that question is the 

process of learning how to be a writer. 

Print the Legend is available on Amazon. 

Warren  with his wife, Missy Smith. 

Warren Cole Smith with the late Chuck Colson. 
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A QUICK EXCHANGE WITH A NOTED CELEBRITY

The Verve Pipe’s Brian Vander Ark 

West Michigan native, Brian Vander Ark, has been 

writing, recording and performing music profession-

ally since 1992, with the creation of The Verve Pipe.  

The band scored a #1 hit on alternative radio sta-

tions with the song Freshmen in 1996. Creative Mo-

tion reached out to Brian Vander Ark, who still tours 

with the band and has numerous solo activities, with 

a few quick questions.  

One Verve Pipe song you recorded, that was re-
leased in 2001, was titled Happiness Is. What is 
happiness for you today, and how has that 
changed since recording that song? 

The biggest change is I have a family–3 kids, a 

wonderful wife. Life is good. Not so much back then. 

The lyrics you write in your songs resem-
ble poetry. How important is it that lyrics have an 

artistic quality, and aren’t just words that are car-
ried along by a rhythm? 

I’m not a huge fan of poetry–I’m more of a fan of 

telling a story through lyrics. It’s something I grew 

up on and was influenced by. 

With technology today, it's easy for musicians to 
record their own CD, even on a laptop computer. 
Using your first indie releases, I’ve Suffered a Head 
Injury (1992) and Pop Smear (1993), as an exam-
ple, explain how technology has evened the play-
ing field today for aspiring musicians. 

The benefits, of course, are time and money saved 

in the studio. If we had the technology back then, I 

would spend more time and less money on the son-

ics of the record. Getting exactly the guitar sounds 

that I wanted would have been nice. Too many limi-

Brian Vander Ark, front and center, on stage with The Verve Pipe, in concert. 

_______________________________________ 

“To me personally, it was very important to have sta-
bility that comes from family, and most of my family is 
here [West Michigan]. My nuclear family is here of 
course, but extended family keeps your ego in check.” 
_______________________________________ 
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tations for experimenting! 

Is there any equipment or software that you 
could recommend? 

I like Reason. It’s easy to use, and they have a 

great array of sounds. 

When the Verve Pipe was at the top of their 
game, the radio playing Photograph and Fresh-
man. Your guys were quite famous, but always 
made a point to come back to Grand Rapids and 
West Michigan, to do hometown concerts. How 
important is it to remember your roots? 

To me personally, it was very important to have 

the stability that comes from family, and most of my 

family is here. My nuclear family is here of course, 

but extended family keeps your ego in check. 

In 2007, you launched the Lawn Chairs and Living 
Rooms House Concert Series, and have played over 
700 shows in fan’s homes. How did it come about 
and what are some of the more amusing stories 
you can tell? 

I did it out of financial necessity in 2007, to raise 

money for a solo album, and have continued doing it 

since. I’ve played everywhere, for the most part, and 

in every situation. From the back of a speedboat to a 

kitchen table for a young couple’s anniversary. 

Do you have any tips for people who are trying 
to produce their own music? 

Be true to yourselves. Don’t listen to anyone, 

make the music you want to make. Now it’s easier 

than ever to experiment. Go create. 

Brian with wife Lux Land, also a singer, and their three children. 
Brian shares a laugh with fellow Michigan native, actor Jeff Daniels, while 
recording their 2016 album Simple Truths. 

First Gig in God’s House 
“For me, singing in the Christian Reformed Church as 
a child meant I was going to sing my heart out. When 
I performed in the church, songs always seemed to 
end on a long, high note, and I went there with it, 
using all of the breath that my 6 year-old lungs could 
hold. When I landed back down from that note, there 
was mostly silence, other than a cricket, or two. No 
one applauded in our church. It wouldn’t be right to 
praise the child. You need to be praising The Lord."  

- Brian Vander Ark 

WordPress Blog Post, April 10, 2012 
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Called “the only working producer in Hollywood 

with a Ph.D. in Theology,” by Paula Zahn, Phil 

Cooke is known for being the most influential Chris-

tian in media. When Phil Cooke speaks, Christian 

media professionals listen. What does the co-

founder of Cooke Pictures have to say about improv-

ing the quality of Christian media? We at Creative 

Motion wanted to find out: 

Phil, in your new book, The Way Back: How 
Christians Blew Our Credibility and How We Get It 
Back, you wrote, "American Christians long ago 

A PROFESSIONAL PERSPECTIVE FROM INDUSTRY INSIDERS 

Author, Producer and Speaker Phil Cooke 

abandoned trying to be like Jesus. We’re just the 
last to notice." Since Jesus said, “By this all people 
will know that you are My disciples, if you have 
love for one another,” does this mean we’re lack-
ing in love and don’t even realize it? 

That’s a big part of the equation. Over and over 

Jesus demonstrated love by service to others. The 

problem is in our current culture, when Christians 

see things they don’t like (even for good reasons) 

our answer is often to complain, criticize, boycott, or 

launch a campaign against it. That’s all great for 

Phil Cooke, Co-founder of Cooke Pictures. 

________________________________________ 

“The problem is in our current culture, when Christians 
see things they don’t like (even for good reasons) our 
answer is often to complain, criticize, boycott, or launch 
a campaign against it.” 
________________________________________ 
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fundraising, but it doesn’t really change anything. 

Jesus understood that people don’t change because 

we get mad at them. He took a radically different 

approach and said things like “turn the other 

cheek,” which was absolutely revolutionary at the 

time. He said things that astonished people, and if 

we really want to change the culture, we need to 

astonish people, once again, as well. 

The most successful Christian movies, The Pas-
sion of the Christ and I Can Only Imagine, are those 
that show true love. Would you say they’re the 
best due to superior technical skills and budgets? 

I’m not sure that the “best” and “successful” are 

the same, so it’s difficult to compare two terms like 

that. But there’s no question that while technical 

skill and a big budget helps, they don’t define the 

greatest movies. The best movies may show true 

love, but more important, they show conflict. We 

Christian filmmakers and storytellers often forget 

that conflict is the key to great drama. As novelist 

John Le Carré said, “’The cat sat on the mat’ is not a 

story. ‘The cat sat on the dog’s mat’ is a story.” The 

journey toward the resolution of a great conflict is 

the element that makes us want to watch and find 

out how it’s resolved. 

Phil, what have you and your wife, Kathleen, 
seen regarding the explosive growth of the Church 
in struggling countries? How would you measure 
their level of commitment to Christianity? 

In most cases, their level of commitment to the 

gospel is remarkable. I’m convinced that the gospel 

grows best in places where it’s difficult, which is a 

big reason it’s shrinking in the Western world. My 

wife, Kathleen, and I have traveled to nearly 100 

countries, and we’ve filmed in at least 60. As a re-

sult, we’ve been on the ground with Christians in 

some very difficult and challenging places. They take 

the gospel seriously, and I often feel small in their 

presence. In fact, I feel more and more that in the 

United States and other Western countries, things 

probably won’t change until we start seeing real per-

secution. Sadly, Tertullian was right: “The blood of 

the martyrs is the seed of the church.” 

Martin Luther said, “This is the most dangerous 
trial of all, when there is no trial and everything 
goes well; for then a man is tempted to forget 
God, to become too bold and to misuse prosperi-

ty.” Are we, as a church, materialistic, and don’t 
even see it? 

No question. Our prosperity in America has blind-

ed us to our need of God. 

We asked believers where the church is growing 
fast what would help the American Church. They 

Phil Cooke in New York City, outside the NBC building, and appearing on The 
Today Show. 

____________ 

“Our prosperity 
in America has 
blinded us to our 
need of God.”  
____________ 
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said, “People turn to God when they lose their 
stuff.” Do American Christians need to declutter? 

In my book, The Way Back, I point to the Early 

Church’s commitment to “simplicity.” It’s not about 

owning things. It’s really about not letting things 

own you. The members of the Early Church didn’t 

give up everything. It wasn’t Communism, because 

they were still meeting in each other’s homes, and 

many financially supported the work of the gospel. 

So it’s not about dumping everything, it’s about 

shedding the entanglements of money, and things, 

so we can be truly free to pursue what God has 

called us to become. 

The Blair Witch Project is always thrown out 
there as an example of a low-cost indie movie that 
made it big. Do you see where this formula is 
working for Christian filmmaking? 

Blair Witch is what we call in Hollywood a “one-

off.” In other words, it was a freak thing that came 

out of nowhere. We see it when a novice writer pub-

lishes a bestselling book, or a new artist releases a 

record that does really well. It’s a combination of 

things–the cultural moment, the story itself, the re-

lease date, world of mouth, and much more. Cer-

tainly low budget projects can break through, but it 

happens very rarely. Rather than focus on lightning 

striking, I prefer to focus on finding great stories, 

then doing everything I can to deliver that story to 

the screen as well as possible. 

You see a lot of scripts, some good, some bad. In 
order to help the writers out there, and without 
naming names, can you give us some funny exam-
ples of the really bad ones you’ve come across? 

The worst is when people send me a script and 

they’re convinced God told them to write it, so 

they’re not willing to change anything. There’s a 

dangerous arrogance and pride in that position. God 

may indeed have led you to that story, but how you 

tell it is subject to your human weakness, inexperi-

ence, and often, faulty abilities. We need to take 

classes, study, work, and do everything we can to 

become the most valuable person possible to devel-

op, write, or produce that story. The bottom line is 

that there are too many writers out there who are 

lazy. They’re not willing to put in the hard work of 

developing their gift. I have a plaque on my desk 

with a quote from Michelangelo, perhaps the great-

est creative artist in history. It says, “I am still learn-

ing." 

What is the weakest link in Christian productions 
today, the writing or the actors? 

Phil and Kathleen Cooke. 

________________________ 

“[Christians in difficult places] 
take the gospel seriously, and I 
often feel small in their presence.” 
________________________ 
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All of the above. It 

certainly starts with 

writing, because that’s 

the basis of the story. 

And don’t think that 

because you can write 

emails or letters you’re 

a great screenwriter. 

It’s a unique craft that 

takes years to develop. I 

get exceptionally frus-

trated at writers who 

finish one script and try 

to sell it.  

That’s like a pianist giving a single concert and 

thinking he or she can launch a career. It’s just the 

beginning. The same is true for acting. I have actor 

friends in Hollywood that have spent decades per-

fecting their gift and have still never had a single 

break. But if, and when, that opportunity comes, 

they want to be ready. When it comes to our com-

mitment to the gospel, how can we do otherwise? 

_______________ 

“Rather than focus on 
lightning striking, I 
prefer to focus on 
finding great stories, 
then doing everything 
I can to deliver that 
story to the screen as 
well as possible.” 
_______________ 

Phil, how is over-shooting, over-editing, or over-
writing the death knell for creativity? 

Everyone is different, so I’m hesitant to make a 

general statement about “over-writing.” But I do ad-

here to advertising legend David Ogilvy’s famous 

statement that, “It’s not creative unless it sells.” At 

some point we have to push away from the writing 

desk, studio, or editing console, and release the pro-

ject to the world. I don’t think it’s a huge problem, 

but I do know people who just can’t stop tweaking a 

project. A few of those friends have spent decades on 

a book or film, and will probably never see it pub-

lished or produced–because they just can’t let it go. 

Trust me–the minute I turn in a book manuscript I 

regret it. I can think of a hundred things I would do 

differently if I had another pass. But that never 

ends, and it’s important to realize that no creative 

idea or project will impact the world unless it gets 

out there. 

Keep up with Phil Cooke’s latest projects at 

www.philcooke.com.  
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Join Their Church Services Online 
HIGHLIGHTING MICHIGAN CHURCHES WITH YOUTUBE CHANNELS 

 THE ROCK CHURCH 
 Fenton, Michigan 
 Pastor Wes Morris 
 Videos: 250+ 
 Subscribers: 761 
 

Creative Motion Note: Very professional produc-
tion quality standards, usually seen on global chan-
nels like TBN. Nice welcome and introduction video 
for newcomers. We asked Pastor Wes Morris what 
viewers can expect when they drop by online: 

Our primary purpose in using YouTube is to 

preach the Word of God to people. The philosophy 

that governs our content is taken from 1 Corinthians 

9:22, “...I have become all things to all men, so that I 

may by all means save some.” We believe strongly in 

investing in and using the digital platform to reach 

people with the Truth of God's Word “by all means.”  

A viewer of The Rock Church YouTube channel 

will find a menu of Bible teaching and preaching on a 

wide variety of subjects. In addition to provid-

ing high quality video of the weekend messages, we 

are also working very hard to offer additional disci-

pleship content that is unique from the messages 

both in style and setting. Two examples of this are 

Tminus7 and Encore. 

Tminus7 stands for truth in 7 minutes or less. We 

offer this as a small, weekly discipleship lesson that 

people can easily view in its’ entirety during a morn-

ing devotional, work break, etc., as well as use it to 

pass along to reach other people. One of our most 

utilized Tminus7 episodes deals with the topic of sui-

cide.  

We recently started another digital venue on our 

channel called Encore. This is a relaxed, interview 

style format, lasting approximately 30 minutes. 

These episodes primarily focus on the previous 

week’s message, where one of our pastors interviews 

me about the message content. It functions as a 

deeper dive into what was preached and is often 

driven by questions submitted via email and Face-

book. We are finding that this allows people to not 

only hear the message preached, but to personally 

engage it with their questions, and receive answers 

and further clarification about certain things. People 

are beginning to use the Encore episodes as a weekly 

Bible study, small group lesson, family devotional, 

etc. One recent episode was about a message I 

preached on the subject of marriage. 

SUBSCRIBE TO THEIR CHANNEL TODAY! 

 FAITH BAPTIST CHURCH of CHELSEA  

 Chelsea, Michigan 
 Pastor M. Adam Summers 
 Videos: 380+ 
 Subscribers: 150+ 

 

Creative Motion Note: A nice selection of videos, 
everything from Pastor Summer’s Gospel truth ser-
mons, to spiritual music performances and wed-
dings of congregation members. A beautiful church 
and a warm environment. Live streaming, too! We 
asked Pastor Summers what viewers can expect 
when they drop by online: 

For each of the services that are recorded and/or 

streamed from Faith Baptist Church of Chelsea, the 

viewers will find that effort has been made to make 

the video as much like being right in the auditorium 

The Rock Church channel, Pastor Wes Morris delivering a sermon. 
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as possible.  

Starting about five minutes before each service, 

viewers will see the same announcement slides on 

their screen as the people in attendance at the 

church. These announcements include the major 

upcoming events, times, dates, and other important 

information.  

About one minute before each service, our camer-

as will begin to show the activity in the auditorium 

First Baptist Church of Chelsea Pastor M. Adam Summers delivering a sermon. 

as the music begins to play and the service starts. 

During the time the offering is received there will be 

more announcements on the screen. Those wishing 

to give in the offering can do so through the very 

simple Online Giving process (they are directed 

there through an on screen announcement).  

In addition to hearing and seeing all of the music 

and announcements, they will also be able to view 

the entire sermon. To help follow along with the 

preaching, we will put the speaker’s name and the 

text he is preaching from on the screen. 

We are constantly trying to improve the overall 

viewing experience, so there are also contact forms 

on our website that viewers can use to make sugges-

tions to us. 

SUBSCRIBE TO THEIR CHANNEL TODAY! 

Creative Motion magazine wants your church channel 
listed in an upcoming issue. Gone are the days when 
people turn to a Christian network exclusively for Gospel 
music and inspirational sermons. Christians today seek 
out content on YouTube and other providers. Let them 
invite your church into their home! Contact us today to 
get listed! Email kevinscottcollier@yahoo.com. 

 

https://www.youtube.com/watch?v=3HLT8-Qzr2c&t=3732s
https://www.youtube.com/watch?v=3HLT8-Qzr2c&t=3732s
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By Kristen Collier 
“The weapons we fight with are not the weapons of the 

world. On the contrary, they have divine power to demolish 
strongholds.” - II Corinthians 10:4  

 
_________________ 

 

There is a move of God in Michigan Christian me-

dia that is going on nowhere else. This is the result 

of prayer (James 5:16).  

If you’re from Michigan, you don’t even see it, 

because this is such a Christian state, you don’t real-

ize how unusual this is.  

Until now, media producers have been fragment-

ed. Authors connected with publishing houses. Ac-

tors with filmmakers. And artists, well, they were 

just kinda’ out there, no one really trusted them, 

what with some of the weirdo modern art out there. 

But as Hollywood Prayer Network MI Chapter 

Director I’ve been focused on our entire state for 

years, how to get us all better connected, so that we 

can really be the Body of Christ in creative motion. 

Gone are the artificial barriers. Filmmakers are 

seeing that authors are their best friends when it 

comes to PR and marketing. Because we’re word-

smiths geared toward learning promotional skills 

needed to market our work. And for authors, the 

dream of having our books made into movies, just 

having the chance to connect with producers, and 

maybe meet some of the big actors working in Chris-

tian media and have them read our books...well, it 

lets us know that our do-it-yourselfer Michigan spir-

it really makes “all things possible” (Mt. 19:26). 

Open your eyes to what is happening in beautiful 

Michigan. There is nothing like this going on any-

where else in the world. What is your place in this? 

 

 

 

 

 

 

 

 

Christology 
The Bible is Christological, meaning that the 

whole thing’s about Jesus (Jn. 5:39, Col. 1:16). The 

Old Testament points forward to Him (Jn. 5:46, 

MESSAGES FROM THE MI CHAPTER—HOLLYWOOD PRAYER NETWORK

Growth of MI Christian Media 

Follow the MI Chapter - Hollywood Prayer Network on Facebook. 
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Acts 10:43), and the New Testament points back to 

His finished work at the cross (Jn. 19:28). 

What does this mean for Christian media produc-

tion? That you instantly improve the quality when 

you use His proper Name (Phil. 2:5-11), versus 

“God,” since most people believe in a “god,” but it’s 

an instant threat to the enemy (Luke 10:17) when 

you say you believe in Jesus and use His proper 

Name in your movies and books. 

Prayer Spotlight On: Nick Carter 

I’m an adult BSB convert, only having listened to 

the boys in-depth the past two years. So, I didn’t re-

ally know who they were, and when checking them 

out saw that one of the singers, Brian Littrell, also 

did a Christian album. And I remembered his cool 

song, Welcome Home, playing on the Christian sta-

tions a few years back, so that was cool.  

But then I saw that another of their singers, Nick 

Carter, had made a lot of news over the years as the 

former teen heartthrob, his romances, I guess were 

pretty big back in the day.  

Now he’s a dad and husband and seems like a nice 

guy. But apparently there was a lot of drama in the 

past, he had a rough upbringing, which he wrote 

about in his book. So, since he seems like a sincere 

young, family man, I’ve been praying for he and his 

family a lot the past two years. Just letting everyone 

know my take on this, as he seems like a decent guy, 

and I know that makes you a target. 

Please pray for Lauren, Nick and Odin Carter. 
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Edgar Guest, born in England in 1881, moved to 

Detroit, Michigan, at the age of 10. He worked for 

the Detroit Free Press for over 60 years, first as a 

copy boy, then a reporter.  

His first poem was 

published December 

11, 1898, when he 

was 17 years old. 

Guest wrote an esti-

mated 11,000 po-

ems, over 20 books, 

and had about 300 

newspapers around 

the country that car-

ried his syndicated 

work.  

Dubbed the Peo-

ple’s Poet due to his 

optimistic view of 

life, critics panned 

Guest, but America 

loved him. He is the only poet who has ever been 

named Poet Laureate in Michigan. He hosted a 

weekly Detroit radio show from 1931 to 1942, and a 

TV show on NBC in 1951. Edgar Guest died in 1959 

and is buried in Detroit’s Woodlawn Cemetery. 

EARLY BEGINNINGS IN MICHIGAN CHRISTIAN MEDIA

Sermons We See  
By Edgar A. Guest  (1881 - 1959)   

People’s Poet Paves the Way 

I’d rather see a sermon 

than hear one any day; 

I’d rather one should walk with me 

than merely tell the way. 

The eye’s a better pupil 

and more willing than the ear, 

Fine counsel is confusing, 

but example’s always clear; 

And the best of all preachers 

are the men who live their creeds, 

For to see good put in action 

is what everybody needs. 

I soon can learn to do it 

if you’ll let me see it done; 

I can watch your hands in action, 

but your tongue too fast may run. 

And the lecture you deliver 

may be very wise and true, 

But I’d rather get my lessons 

by observing what you do; 

For I might misunderstand you 

and the high advice you give, 

But there’s no misunderstanding 

how you act and how you live. 
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By the Generation Courage Camera Crew 
_________________ 

Could you imagine a faith-based movie outper-

forming the past five Best Picture Academy Award 

winners at the box office? This summer, the Chris-

tian themed movie I Can Only Imagine accom-

plished just that. [1] Since the 1960’s, faith-based 

films have been in production and distribution pri-

marily in the church market. Unfortunately, they 

were often associated with weak production value 

and shoddy presentations.  

However, all that has changed with technological 

advancements and a new wave of filmmakers enter-

ing the industry. Concordia University, in Ann Ar-

bor, recently played a role in this rising tide of 

Christian filmmaking by providing a location to the 

Christian movie Faith Under Fire. On Monday even-

ing, May 21, people flooded the historic Earhart 

Manor on Concordia’s campus.  

The crowd was dressed to the nines as the script-

ed scene being filmed called for a fancy New Year’s 

Eve party. The environment was electric. The man-

sion reached a maximum guest capacity. Turnout 

for extras was so strong the producers were forced 

to turn people away. While a team of film profes-

sionals were placing people for the shot, the director 

began rehearsing the scene with the talent.  

Joel Paul Reisig has directed nearly a dozen fea-

ture films, but in this scene he does more than just 

direct. He donned a full suit as he will appear on 

camera for the mansion scene. Joel plays one of the 

firefighters in the movie.  

All is quiet at Earhart Manor for a few moments 

as the camera roles and the scene begins. The man-

sion looks spectacular on screen. The beautiful 

woodwork and fancy wall sconces also star in this 

new faith-based movie.  

The director of photography, Daniel Knudsen, 

MAKING MOVIES IN MICHIGAN 

Concordia Campus Provides Filming Location 

Earhart Manor, Concordia University, Ann Arbor. 
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commented on Concordia’s role in the project. “It’s 

great that part of this film happened at Concordia. 

My pastor says that, ‘The Reformation began when 

the Bible was put into the language of the people. 

Today the language of the people is film and TV 

shows.’ This movie is a part of putting the message 

of the Bible into our cultural language.” 

The filming continued into late in the evening. 

The last scene finally wrapped and the excited crowd 

began to filter out. When you see Faith Under Fire, 

the New Year’s Eve party scene will be a fun mo-

ment. The mansion’s actual secret passage through 

the library bookcase was creatively included into the 

scene, through some trick camera work and editing.  

The film should be out later this year, or early 

next year. For now the crew packs up expensive 

camera rigs and lighting equipment; it would seem 

like any other evening, but something special hap-

pened tonight. The Earhart Mansion served as a 

translation site.  

This is the message of the Bible being put into the 

language of the people. The new wave of faith-based 

filmmaking is coming in strong. Keep your eyes on 

Jesus and watch for greater things ahead! 

 

OUR HOLY ADVERTISING RATES 
Full Page $24        
Half Page $12        

Quarter Page $7  
 
  

SPECIAL AD DESIGN SERVICE 
Inquire 

 
Contact Kristen or Kevin Collier concerning the deadline. Ads 
submitted must be complete, in the form of a pdf, and conform 
to specified size units. Payments can be mailed via check to Kevin 
Collier, 1119 S. Despelder #6, Grand Haven, MI 49417, or PayPal 
(inquire for details).  



57 

Generation Courage has no financial inves-
tors. We are 100% donation based, only 
able to produce high quality Christian con-
tent thanks to generous donors like you.  
 
Please visit GenerationCourage.net to make 
a donation today, no matter how large or 
small. Thank you! 
 

In Memory Of at end of film:  
$1000 donation: Full page credit & picture 

of loved one  
$300 donation: Half page credit & picture 

of loved one   
$100 donation: In Memory Of name credit  
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